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I'm not completely at ease talking
about art, mainly because | never
had anything over the bare minimum
of cultural education: a weekly hour
of Aesthetics in my last year of high
school, a class that was taught by a fe-
male teacher who (I think) unknowin-
gly but strikingly illustrated the irony
of the concept of teaching beauty by
appearing in front of her blackboard
in an uglier outfit every week. This is
now well over a decade ago, and the
faded colours and spongy textures of
her step-in pyjamas are still as hor-
rifying to the mind's eye as they were
to my poor eyeballs way back then. Art
in my life is whatever speaks to me on
any sort of personal level, since those
three years of journalism in college
didn't do a lot for my artistic exper-
tise either. Okay, so then who decides
what is art and what is not? Certainly
not me, a complete cultural savage if
ever there was one, right? Surely, no-
body with such a barbaric and under-

developed sense of art will have the
- = - arrogance to try and actually give an | =

unwanted and unwarranted opinion -

of something he barely understands,

right? Guess again.
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Now let’s make one thing clear: defi-
ning whatis artand whatisn’t, is a very
subjective matter, so we’ll try to be as
objective as possible about it. Art to
us is the artists’ manifestation of self,
ed at conveying any kind.of mes-
gh any medium <
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We look forward to seeing your stories.
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F"ﬁ' : . into an upper class chocolatier, might
! F do the job. That’s why we went to take
@ look at the ICC for ourselves, the
center stage where cultural mayhem
might soon break loose. We aggressi-
vely pounded the doors, considered
a break-in by means of forced entry
and endlessly kept on ringing the hou-
sekeeper bell. But there appeared to
be no time for an editor and his pho-
tographer on a brutal quest to find out
what really happened in this place. All
we knew was that the pompous buil-
ding we faced there in the bare cold
looked very dead to us. The smell of oil
paint — and by extension cultural in-
novation — was long gone and soon to
be irreversibly replaced by the seduc-
tive smell of chocolate. The ten to fifty
thousand passers-by that walk past
the building on a daily basis will no
longer be pleasantly surprised or bru-
tally disturbed by art they would never
have come across otherwise.

END OF DISCUSSION, LET
HE WAR BEGIN

But how does a Royal Palace degene-
rate into a sticky-fingered symbol of
today's gluttonous society? After all
our attempts to enter the royal suites
ailed miserably, we decided to take
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The cultural industry is big business. :
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BliThe point is that our great human ci-
vilization boasts a lot of different™

Art is more or less like a language;

ther means of establishing a connec
tion with others and getting your po

no point to anything). On a more per-
sonal note, | also believe that eve
piece of art has a perfect spectator;
Lasince the variety of our human world
is so immense that there will alway
be someone who gets exactly what]
ou're saying. Or maybe not, who
knows, that's not the main issue here.

~ languages, and this is no different in
.~ art. That also implies that you have to
speak your audience’s language if you
ant to get your message across, and
“even then there are a million dialects

for every main spoken tongue. Artis-|

~ mon denominator: the drive to create
a personal translation of something
n your mind for others to unders-
~tand. Whether you write it or paint it

_others to take in. The more complex
our message and specific your me-
dium, the more you demand from you
public. The more you want your pu-
blic to understand every little nuance
and detail of what you're saying, the
'smaller that public is likely to become
(depending on the complexity of you
message and the words you use to
ring it across). Bare with us here, the
story is not going to get any less tan-|
gible than this.
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IA PORTRAIT OF THE

However, not even every artistic lan-
fjsuage can be understood or learned
just by means of prolonged exposure

communicate in a coded languagel

lare called art experts, and they are the
lones who decide what is art and ho

Imuch cashitis supposed to yield when
sold at an auction, the art-world’s ri
Jtual of greed and social classification
|where money is sacrificially burned
n order to make wealth look like re
inement. We say ‘look like’, because
we believe that money can’t possibl
e a determining factor in developin
lsomeone’s sense of art. On the othe
hand, we could be absolutely wrong.

to grasp the abstraction and outlan-
dishness of some contemporary art,
which would in its turn justify both its
“price and its exclusion from the com-
mon public, such as you and I, people
who don’t know the pain of living with
more money than you can reasonably
hope to spend on elementary things
like food, clothing and shelter and as
such could never fully appreciate its
meaning anyway. Maybe. Either that,
or the world of art is the Earth’s most
sophisticated secret society hiding in
plain sight, flaunting its obscurity by
means of falsely assumed intellect and
big, big money.

So what happens next? Basically, it
means that art is adopted by society's
apexand turned into just another com-

luxuries is that art increases in value
over time (or so we're made to believe)
and as such becomes the easiest re-
source to invest in. It’s nice to look at,
a lot less risky and controversial than
oil or guns and great for showing off
at cocktail parties. And up until now,

would be restored and regain its origi-
nal character and destination. But for
many years, nothing worth mentio-
ning happened in the ICC case, until
recently its reopening as a luxurious
brasserie and chocolatier was silently
communicated.

DDV questions this puzzling twist.
“Why don't they start a chocolatier in
the suburbs? Because they know if
they do, they wouldn't see a single per-
son. So you simply can’t banish all mu-
seums, theaters or any other cultural
facility out of the center and even scat-
tered around the city's outskirts. Don’t
get me wrong. | have nothing against
chocolate. But at least they could’ve
opened a chocolatier and a brasserie
next to the institution of contemporary
arts within the same building.” The
man we are sitting in front of may just
be Belgium's most bizarre and dedi-
cated artist. You might have seen him
digging a hole for Gordon recently - so-
mething he’s persevering for five years
now - at a location that is a secret up
until this day. He studied at the St-Lu-
kas institute for Visual Arts in Brussels
and at the Royal Academy of Fine Arts
in Ghent. Since 1979 he has done over
a hundred performances, installations

nd exhibitions across the world andf ™
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mainly meaning that art is just ano-

across, whatever that point may be
(even if the point you’re trying to make
is pointing out to others that there is
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|doubt that Pollock’s paintings are the

Iand interaction: the world of art has itsl
'own secret societies and underground
"Sfraternities, the members of whom

that is indecipherable to outsiders.
The members of these brotherhoods

Bcase? Without the De Medici family,

IMaybe it takes exactly the detachedl
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.lwith some zany ideas, fit for the loo-

modity for only the exuberantly rich to * _wrong; I'm not saying that we need to
enjoy. The only difference with other *spend more money on social housing.
- Or less, that’s not the point. | just won-
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“As we left the cozy apartment of th
\bizarre arti his si ase

there seemingly hasn't been any c
ling on the price for pure, uncut art.

Funny. The one thing that mirrors the
far-reaching intellectual evolution
of our species is at the same time a

more on other people’s ideas than
most people could dream of spendin

porary art has not just become an
other toy for the revoltingly rich to

pinnacle of our podgy society’s utte
decadence. Art isn’t like a car or a bi
house. You can’t drive it around town
or live in it while at the same time im-
pressing others who have slightly less
money than you do. Instead, you buy
an idea that was conceived by some-
body smarter than you, hang it up in
your house for others to not see and
that’s supposed to make you a model

\_of sophistication. The showing off lies
in the not showing anything: buying

an idea and making it perfectly clear
that you can afford to deprive others
of its originality. And if one day you do
get sick of it, you just lend it out to a
museum so you can look liberal and
benevolent while getting a nice tax re-
fund at the same time. Bottom line: ar
should never be owned by anyone, i
only so that idiots with a lot of money
don’t get the satisfaction of coming off
as broad-min intelligent just
because they e market on
somebody el

actory is the
artistic equival
of crawling bag
into the womb

The question poses itself:
of this get so out of hand
looking at this the wron
was it never in any sort of
first place? Some would a
has always been the pla
extremely powerful and
courts of kings and quee

the fattest bank accou

(and by extension, the world) so“he
could hang up his $140 million Jack-
son Pollock (N° 5, 1948 — looks like a
few cans of paint smeared randoml
onto a canvas if you want to be cyni-

work of a genius, albeit a very distur-
bed one. Some experts argue that hi
works became ever increasingly com-
plex over time, going as far as saying
that his paintings contained mathe-|
matical fractals and were attempts to
represent mathematical chaos before
there was even such a thing as Chao
Theory.

N° 5 is the most expensive painting in
the world, in case you’re wondering,
and allegedly Martinez already sold if]
0 some German investor guy who ine-
vitably paid even more for it. Sound
perverse? Maybe so, but then again,
says who that this wasn’t always the

Leonardo Da Vinci might have been
st another anonymous characte

niebin. Same thing goes for a lot off
other great artists over the course off
history, if by great you mean ‘hang
in multiple museums and is known
throughout the world’. Looking at it
that way, you could conclude that the
greatest art, along with all the other
bests of whatever things in the world,
has always been a toy for the tyrants.

Flash forward to recent and at first
glance completely unrelated news: in
November 2009, the Belgian govern-
mentannounced that it would be spen-
ding € 140 million on social housing in
2010. Now | don’t know about you, but
personally | think that if a painting on
some guy’s wall just about equals our
entire social housing budget, some-
body’s got a problem. Don’t get me

der what Pollock would have said to
Martinez when he paid all those dol-
lars for his painting. Art is ideally a
manifestation of freedom in its most

- untainted form. The contrast between
| ghis freedom and

e_prices on some

gatively. “l don't know exactly what
happened, all | know is that when he
was asked about the ICC, he wasn't in-
terested. Can you believe he actually
said that to me?” DDV fulminates: “As
the director of a Museum for Contem-
porary Art, that equals committing
mass murder. It isn't even a matter of
interest, it's about commitment. He
really is the Hanns-Martin Schleyer of
fine arts. You should kidnap this guy,
detain him for forty days and then lea-
ve him in the trunk of a car with a bullet
in his head. He is officially allowed to
feel insecure. Indeed, | am a threat to
him because he is the enemy. The NICC
might mediate but | won’t take part
in it anymore. I’'m operating indepen-
dently now and | won’t avoid violence.
I won’t say that I'm going to shoot him,
I'm just saying that | might. Nowadays,
everybody has to live with the fear of
being shot, so why not in the world of
fine arts? A lot of journalists and other
people got shot for much less impor-
tant matters. War starts where the dis-
cussion ends. If the other side doesn’t
want to yield, we’ll just have to take it
one step further. Because if you admit,
you become a part of the problem. And
| will never be a part of the problem.”

stinking indicator of everything that’s,
rotten about us. These people spend’  assuming that artists are by their na-

in an entire lifetime. The most disg-N

gusting part however, is that contem-

frolic and play with. It is the absolute,

=R

pieces of art just seems too extreme
to be right. But then again, it’s a big
world and there are a lot of rich people
in it, and most of them probably don’t
even give a single crap about art and
what’s hanging on their living rooms
walls. Or maybe I’m just being naive in

ture broad-minded spirits who all reco-
gnize some basic form of interhuman
decency and social justice. So I’'m not
going to unfairly accuse Martinez and
those like him of being artsy hipster
billionaires, just because they flaunt
their decadence in more intellec-
tual ways than other filthy rich scum.
N° 5 is a symptom of a far greater ill,
a brilliant creation by a tormented ge-
‘nius that through its price tag draws
the outlines of decadence of our de-
railed society. Meaning that as usual,
everybody’s guilty. We’re way out of
control.

ALL YOU SEE IS... CRIME
IN THE CITY

Now as far as | can tell, the above situa-
tion has been the standard for a long,
long time. But what about the com-
plete opposite of that? If an individual
feels completely isolated and ignored
by the society around him and starts
to use a backpack full of spray cans
to point out his existence to the unca-
"ring world around him in big, block
silver letters, isn’t that art as well? It
sure feels a lot more honest than what
some supposedly innovating artists
are doing nowadays. Now you could
say that that’s a completely personal
opinion and as such shouldn’t come
into play _in arding art,

akes this a political d
ch means itbecomesj
bout personal opinio
present demographic ¢
2 live in a political sys
ocracy where every @
)sed to matter. After a

ur-art budget in the hands of a rube
surrounded by lobbyists and expect
that everything is going to be okay. |
thought that our governm icials

sure I'll learn e

g | need to know as | go along”.
Sure you might, but not without ma-
king a few gruesome fuck-ups on the
road to wisdom.

We think that the whole ICC-turned-
chocolate-shop thing is a loss for art
in our country. If you ask us, art is
about progressing and innovating,
and to turning a decade-long centre
and mixing pot of contemporary art
into a chocolate factory is the artis-
tic equivalent of crawling back into
the womb. Yes, chocolate is one Bel-
gium’s richest cultural heritages. Yes,
it appeals to many, many people and
is one of the things we’re known for all
over the world. But we dare question
its true artistic value and relevance
in today’s complex times. To us, this
looks more like the political wing of
our cultural establishment taking the
safe route and minimizing its risks.
Because face it, as an export pro-
duct, chocolate beats art to a bloody
mess. And in these economically tes-
ting times, that will make a difference
when it comes to policy; just imagine
the marketing potential of unveiling
Belgium’s grand new chocolatier, an
ode to our national cultural heirloom
full of little trinket-selling shops that
you can all house in the same building.
I’ll be the only museum kids will beg
their parents to please go to on Sun-
day and the only art centre that sells
bite-size portions of its pieces to the
visiting public. It’s so brilliant; it would
be poetry if it wasn’t so gruesomely
opportunistic. Political tactics and
economic motives shouldn’t come into
play when it comes to art, but unfortu-
nately, that’s the way it has been and
will be for quite some time to come. Or
maybe we’re just being paranoid, and
this chocolate business is really just as
naive and one-dimensional as it looks.

We say blessed be the innocently ho-
nest artists, those who are still free
of fame’s cynicism and simply create
because they have to. We hope that
\you don’t live to see your creations
become a status symbol for some rich
lame who doesn’t understand what
you were saying when you made them.

colate manufacturers are sent out to
become our most eye-catching natio-
nal representation on the World Expo
Shanghai 2010. Now we don’t think
that there’s something wrong with
presenting chocolate - after all, a na-
tional heirloom — as one of our most
prominent cultural goods. And we're
not subtly implying that politics are
in any way involved in this maneuver
either. But if fighting the recession is
the real priority in our cultural policy,
than that just might be the case. “If we
can only occupy a minimal percentage
in this potential Chinese market, profit
rates would know no end”, one of the
manufacturers said. Indeed, a choco-
late horse isn’t the worst thing to place
your bets on. And that’s just a little
food for thought that you can mull over
by yourself.

However, at the same time, an esta-
blished contemporary artist — you
may remember him from his solo ex-
position in the Middelheim park in
Antwerp last summer — is preparing
to make a great work of art and blend
it with a printed publication you might
be familiar with. That’s why you might
come across two wacko journalists and
a twisted editor auctioning it off just to
ive home their point sometime and
mewhere soon.
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t.'To Deceive and Slaughter is going for
about 7,000 dollars; we’re curious to
see how far up it goes before it be-
Mcomes somebody’s lifelong desktop
reminder of a bad idea.

market. Or maybe these experts really,
had no idea of what the art world was
in for when it moved in under the same|
roof as every other investment plan
out there. Today, art obeys the sameji
laws as any other material resourcef
or product. Why? Because everybod
involved decided to treat it like one.
That’s what’s been happening: galle-
ries buying up an artists entire stock
and then sticking 90% of it in a vault.}
in order to make work by that artist ar-|
tificially rare. The artist stands to make|
@ nice amount of cash but ends up|
stuck with an empty workshop while¥®
the galleries start to push the price oni#
the works. In any other industry, thatl
would be called a monopoly, which isi
frowned upon to say the least, but the
art world is free of such trivial, earthl
restrictions. As the most sophisticated
and elevated branch of our society,
it apparently doesn’t have to answe
to the same standards. Collectors]
turn into dealers and start giving out
under-the-table hand jobs to galleries
and auction houses in order to push
the prices on ‘their’ artists ever higher.
Galleries and dealers putting in bids]
to auction houses on works by artists
they represent in order to set trends)
for the art scene to follow. This is not
speculation, check out Ben Lewis‘ do-
cumentary on the Contemporary Art
Bubble if you don’t believe us. (*)

The body of art has a tumor the size
of a man called Damien Hurst. Damien,
in the most highly unlikely case you’re
reading this; don’t take this the wrong
way, this is not in any way a personal
attack, nor is it a judgement of you on
a personal level. And we’re not being
sarcastic, either, so please keep the)
lawyers on a leash. The choice for this
perhaps slightly gruesome metapho
lies in the simple but striking ana-
logy between today’s contempora
art world and a terminally sick patient]
in a cancer ward, clinging to life with
arms full of sores and intravenou
tubes after a life of decadence and
moral decay. Poisoned by a polluted
environment and all the inescapable)
vices of the curse of wealth. A tumo
doesn’t just pop up out of nowhere.
It grows and festers for years until fi-
nally, it kills its host. You don’t blame
a tumor for being a tumor, you blame
the cause. And in this case, it looks
like the dying patient has brought this
impending doom upon itself through
years of delightful decadence. Damien
Hurst is merely a symptom of eve-
rything that’s wrong with modern art,
and at times it seems like he chose to|
be exactly that; the cancer that wil
eventually kill the sick and corrupted
art world from the inside out. If so, we
wish him the best of luck, if not, we

0 t out by a scalpe

There is a problem with some art,
dthat’s undeniable. Nobody can justify
the millions and millions that are being
‘spent on some pieces of art while the
_majority of our planet is still starving to
death on a daily basis. But the debate
about whether or not the existence of
billionaires in general is justified is
1a whole other discussion we are not
getting into right now. Injustice and
inequality reigns supreme under our
satin veil of 21st century civilization,
we all know that. But the truly sicke-
ng thing about contemporary art is
that it has become a tool for already
perversely rich people to become even
richer in the most cultured way pos-
sible: investing in art. And that’s an
abuse that we won’t tolerate. Because
it allows filthy bastards, whose only
concern is cash, to come across as so-
mething they’re most definitely not;
cultured and intellectually well-deve-
loped human beings. No. Art dealers
are the same brutally bloodthirsty mo-
ney-hungry maniacs as the oil sheiks,
the gun and dope runners and the cor-
porate presidents of this world, only
they have coated themselves with a
paint-thin varnish of cultural mascara
designed to make them look sophis-
ated and open-minded instead of
edy and cold-bloodedly calcula-
They use the same dirty tricks to
heir hands on the biggest share
of the loot; establishing monopolies,
““cornering markets, misleading the
public, etcetera. Collectors, dealers,
galleries; everybody’s involved. Now
don’t be mistaken; we don’t have any
problems with that. If spending tens of
millions of dollars on some painting is
what float’s some billionaire’s yacht,
who are we to judge? What does get
on our nerves however, is the fact that
decadent money-burning scum, the
type of which would put a Roman orgy
to shame, these same greedy hyenas,
tedly hit thel they are trying to pass themselves off
es are no lon-  as cultured and sophisticated instead
ad been doing_ of being honest about their unquen-
he ceiling hasgilichable thirst for currency. We prefer
e picture that the Texan with the cowboy hat who
doesn’t hesitate to let off his twelve-
gauge at anyone coming near his oil
wells, at least he’s honest about it.
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5 A Tool To Deceive
ch is basically a
u buy on eBay, re-
then need to plug
so that it can auto-|
up for sale on eBa
or more money than
To me, that’s a great
way of getting people to think about
both the financial value of an idea and
the degree of commercial meddling in
contemporary art, the betting and spe-
culating that has become more impor-
tant than the art itself. Because in the
end, some optimistic fool who read the
market wrong is going to end up stucl
with a plastic cube that has become so|
expensive that nobody feels it’s worth

| hope that Damien Hirst does Kkill the
contemporary art world. | hope that
every last crooked art dealer, auction
house and collector ends up with wa-
rehouses full of mediocre works from
artists they chose to push into the
spotlight in search of a quick buck. |
hope that they burn those warehouses
and the works inside them in a futile
attempt to make the rest more exclu-
sive and expensive, just like they bur-
ned all those millions of dollars when
times were still looking up. Let them
all go broke and bankrupt, along with
the fat, flabby artists they represent.
Maybe the resulting Weltschmerz will
inspire some of them to actually make
some decent material again.

podern art

upto vorld that seemed to be|
impervious to its greedily groping ten-|
tacles for so long.

Some said it was inevitable, while
others said that art could not be tou-
ched by any crisis, that brilliant ideas
would always be immune to the reces-|
sion. Those others must have been ei-
ther severely demented or knowingl
lying, because anybody who calls him-|
self an art expert should know that the™&@lthe shot anymore, breaking down in a
modern art market hasn’t been about  “rage of furious regret and still nursing WThe Great Contemporary Art Bubble - Ben
art or ideas for a while. Art became an  this desperate hope that somewhere
ordinary economical asset a long time  there is a next guy who will be as nai-
ago, that’s exactly why they call it a  vely stupid to make the same mistake.

t; it’s no different than any other ’s brilli ight now, the Tool

Eugenio Merino - For The Love Of Gold|

QUESTIONS:

of sensing things. Are people acces- large public. When Michelangelo was
sible to art? Well, someone who really ~ painting the Sistine Chapel, it was
dislikes soccer can watch the most ex-  only a handful of people who knew
citing game, but he won’t feel a thing.  about it, cared about it and attended
And the same goes for a lot of other it. This might sound a little bit cruel,
things, just compare a commercial tv  but the big masses simply don’t give
station with a channel like Arte. But as much about that. If you look at it glo-
| said before, you really need a couple bally, what the masses care about is
of books to answer that question. surviving. Or they care about religion

because people can survive with reli-
% Everything can be bought or sold,  gion. At least, people have the illusion
so why not art? | don’t have problems  that religion can help them surviving.

Leo Copers with that. People have always been  So basically a lot of people run away
Established Belgian artist who approaching things from a commercial ~ from art because artworks can touch
assembles everyday objects in a perspective and therefore disabusing ~ someone within its deepest self, and
surprising way thus giving them things as well. That isn't just one of to-  that frightens them. They don’t want
new layers of meaning. The theme day's problems only. There will always  to be confronted with that. And that’s
of violence and tension appears be artists whom the public initially =~ what art often does, confronting
regularly but is depicted poetically doesn't even notice but then become  someone with himself. Furthermore
and aesthetically. widely respected, or not. Then again,  the art market doesn’t really evolve, it

some artists who are highly anticipa-  stays about the same. The only thing

ted eventually don't seem that interes-  that’s changing is technology. Thanks
i This is really too complicated to ex-  ting. It doesn't mean that a very suc-  to the internet, | now know a lot of ar-
plain. Art is obviously a human way  cessful artist is automatically an abo-  tists or expositions from around the
of expression and can appear in any  minable artist. The level of successone  world.
imaginable form: sound, sculptures, has on the art market simply doesn't
images or paintings. These expres- indicate whether it's a great artist or | can’t give you a proper answer to
sions are created in a way so that they ~ not. Once again there's a variety of le-  that question.
can deeply move people. At least if  vels and possibilities in between and
you are willing to expose yourself to it is extremely hard to estimate that. ¥ If you compare with other countries,
it, which anyone who wants to feel  That's why some artists are overesti-  the Belgian governmental support for
the experience of art really should do. ~ mated and others are underestima-  the art community was always kind of
There's a very wide range of levels, ted. Sometimes the high price thatis  shabby. A couple of weeks ago, our
both for the artist as well as the one paid for an artwork reflects the artistic ~ Minister of Culture said in an inter-
who's experiencing the art. So one  value, sometimes it doesn’t. But ex-  view that artists should know money
can only experience a piece of art if  tremely high prices that are paid for  doesn’t grow on trees. So there’s no
he's on the same level as its creator. artworks are rather exceptional. Just  need to say more. The ninety percent
So if someone really gets touched by ~ compare the prices of art with some  of artists that can’t survive by practi-
a schlager singer, most likely he won't  of the bonuses other people get. Ni-  cing their art doesn’t have a message
feel the same emotions when liste-  nety percent of the Belgian fine artists ~ on that. | can’t tell exactly how much
ning to Maria Callens. The opposite is  simply can’t survive by creating art. It  money there’s needed for the art sec-
true as well, which doesn't imply that ~ doesn’t matter whether it are impor-  tor, it’s more that this common atti-
someone who really appreciates Maria ~ tant or smaller artists. Some are on  tude is very wrong. Art should be sub-
Callens can't feel moved by a schlager ~ welfare, others teach classes or have  sidized because art is a general inte-
singer. There are many different levels  another job and there’s only a mino- rest. You can compare it with water or
of art. The higher the level of an ar-  rity that can live of its artworks. Still  lots of other things that are necessary
twork, the higher its meaning. People | think this is a normal situation. The  for mankind. It really should be reco-
just can be moved by or feel connected higher the level of an artwork is, the  gnized as one of the human rights.
with the entity. So art really is a matter ~ more difficult it becomes to reach a

to be in an empty world, far away from ching life. It’s only normal that the line
consumption, he was only perfectly  between artand design is getting thin-
right to patent his color blue (Interna-  ner. Tobias Rehberger won two Golden
tional Klein Blue - IKB) which contains  Lions at the Venice Biennale simply
a pigment that hardly has molecules. by decorating a café. The total aspect

becomes more important. When an ar-
#0f course the art market has a perver-  tist is exhibiting, a single work doesn’t
ted edge, but so has society. People  stand alone anymore; it refers to the
search for salvation in a prospe-  other ones as well. It becomes kind
rous job in stead of in a message. So  of a theater wherein the connections
that’s perverted as well. Sports isn’t  between all in an artist’s
just sports
di
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If Yves Klein wanted




